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Saturday, December 3, 2005 VA 
7:30 pm. MacMillan Theatre 
University of Toronto Faculty of Music 
Presents 


Symphonic Band 


Gillian MacKay, conductor 


PROGRAM 


Noisy Wheels of Joy 


Allerseelen, Op. 10, No. 8 


Be Thou my Vision 


Puszta 
I. Andante moderato:allegro 


Il. Tranquillo 
II. Allegro molto 
IV. Marcato: presto 


INTERMISSION 


From Chaos to the Birth of a Dancing Star 


Irish Tune from County Derry 


Fantasy Variations on a Theme by Niccolo 
Paganini 


The photographing, sound recording, or videotaping of this performance without the 
written permission of the Faculty of Music is strictly prohibited. 


We kindly request that you switch off your cellular phones, pagers, watch beepers, and any 
other electronic devices that could emit a potentially unwelcomed sound. 








PROGRAM NOTES 


Eric Whitacre (b. 1970) 
Noisy Wheels of Joy 


This overture is typical of the exuberant 
style of Eric Whitacre, who is one of the 
most popular young American wind 
composers to emerge in the last few years. 
Writing works with titles such as 
Cloudburst, Ghost Train and Godzilla Eats 
Las Vegas, Whitacre engages the imagination 
of players and audience alike. This work is 
packed with energy, featuring three distinct 
musical ideas which appear at the beginning 
and bump into each other throughout its 
brief duration. Chirping along beneath 
much of the work are running eighth notes, 
which create the eager motion of a happy 
machine. Whitacre began his musical life as 
a chorister, also writes a great deal of 
effective music for choirs. This weekend is 
a special one for Eric Whitacre and Toronto; 
last night he appeared onstage with the 
Toronto Youth Wind Orchestra in a 
performance of his own works, including 
Noisy Wheels of Joy. Several of our 
members also participated in that concert. 


Richard Strauss (1864-1949) 
Allerseelen Op. 10, No. 8 
Arr. Albert Davis 


Allerseelen is one song of an early group 
(1885) which Strauss set to a text of 
Herrmann von Gilm. The text is a reminiscence 
of love, and evokes the idea of All Soul’s 
Day (November 1), which, in the Christian 
tradition, is the day of remembering the 
dead. Allerseelen has been set several times 
both for winds and orchestra, and has 
become a much-beloved staple of the 
concert band repertoire. In this version, 
created in 1955, Albert Davis presents the 
song in its entirety, with a short developmental 
interpolation, followed by a repetition of 
the second half of the original song. The 
result is very much removed both from the 
form and the spare texture of the vocal/ 


piano original. However, it preserves 
Strauss’ rich harmonic and melodic 
language, and serves as a fine example of 
traditional “symphonic band” style scoring, 
with its lush textures, significant doublings, 
and tall vertical structures. 


David Gillingham (b. 1947) 
Be Thou my Vision 


Juxtaposed with the previous piece, Be 
Thou my Vision demonstrates how the 
conception of lyrical wind writing has 
evolved in the past 50 years. Gillingham’s 
version of the old Irish hymn Slane uses 
much more varied scoring that explores 
more solo combinations rather than entire 
sections all playing at once. Gillingham’s 
use of percussion reflects a very different 
conception of this instrumental family— 
fulfilling not solely a supportive role, but 
one of real melodic and harmonic 
contribution. Also notable is Gillingham’s 
use of active, angular woodwind gestures, 
which provide an emotionally-charged 
shimmer on the scoring. Interestingly, there 
is also an interpolation in this 3-verse 
hymn, which appears originally as a Celtic- 
sounding flute solo and reappears in a horn 
descant in the third verse. 


Jan Van der Roost (b. 1956) 
Puszta 


Jan Van der Roost is a Belgian composer 
who has written many works for wind 
groups at all levels. He divides his time as a 
professor between the Lemmensinstituut in 
Leuven, Belgium, and two post-secondary 
institutions in Japan. Geographic regions or 
their traditional music are often a source of 
inspiration for his wind works, and his 
catalogue includes such pieces as Sinfonia 
Hungarica, Suite Provencale, and Finnish 
Folk Song Suite. Puszta was written in 
1988, and has become one of his most 
popular pieces. Puszta (pronounced: pdds’ 





stah) is the name of an area in Hungary, 
around Lake Tisza. Lake Tisza is a man- 
made lake on the Tisza River. The lake 

overs a large plain which was once used 

fr raising cattle, and was a traditional 
homeland to the Hungarian gypsy 
population. In these four dances, Van der 
Roost captures the excitement of gypsy 
music, with its wild accelerandos and 
sudden changes of tempo and mood, and 
the childlike simplicity of its ballads. 


Allan Bell (b. 1953) 
From Chaos to the Birth of a Dancing Star 


This is one of the first major wind works by 
Calgary composer Allan Bell, written in 
1982. The work is the result of Bell’s time 
spent as Composer-in-Residence at Salisbury 
Composite High School in Edmonton, 
Alberta. Under the leadership of the late 
Rick Benson, Salisbury was one of the first 
schools in Alberta to engage composers to 
work directly with students. The provocative 
title is inspired from Bell’s reading of 
Nietszche, who used these terms to describe 
the development of a creative idea — from 
utter chaos to its “birth” and refinement. 
Bell felt this described the experience of 
guiding the students from the very 
beginning of the compositional process 
through to the end product. Out of the initial 
noisy chaos of this work emerges a rising 
two-note motive from the solo horn — this 
gradually grows into a full-fledged melody 
in the horn section. The melody is then 
passed around the group, and the building 
excitement is ultimately replaced by a 
slowly-rocking denouement, which gently 
reiterates the original motivic material. 


Percy Grainger (1882-1961) 
Trish Tune from County Derry 


After Country Gardens, this may well be 
Percy Grainger’s most famous piece. Irish 
Tune is a wordless melody Grainger 





discovered in an old collection of folk | 
songs, and made famous through his 
settings. Several sets of words have been 
attached to it over time - the most famous 
of which is known as “Danny Boy.” 
Grainger himself was adamant that this 
piece be heard in its original wordless form, 
and not be cheapened through the addition 
of modern lyrics. He created many versions 
of it— a wordless choral setting in 1902, a 
piano version in 1911, several orchestral 
versions, and this current version for wind 
band. Jrish Tune is an established standard 
in the wind band repertoire, and is a 
tremendous example of the lyrical 
capabilities of winds. 


James Barnes (b. 1949) 
Fantasy Variations on a Theme by Niccolo 
Paganini 


The melody used for this set of variations is 
likely familiar to most listeners — it comes 
from the 24” Caprice by Niccolo Paganini 
(1782-1840). Paganini himself set variations 
to this melody, and many composers since 
have been drawn to its suitability for this 
purpose. In this version for full concert 
band, James Barnes uses his mastery of 
orchestration to apply the virtuosic ideal 
throughout the entire ensemble, with each 
variation featuring a different section or set 
of individuals. The result is a jubilant 
celebration of the ensemble and its members. 
Barnes is a well-respected American 
composer who has written a number of 
significant pieces for winds, including five 
major symphonies. He holds a teaching 
post at the University of Kansas. This piece 
was commissioned by and designed to 
showcase the United States Marine Band, 
one of the finest wind groups in the world. 
The premiere was conducted by Colonel 
John Bourgeois, who led that group from 
1797-1996. | 





PROGRAM NOTES BY GILLIAN MacKay 





BIOGRAPHY 


Gillian MacKay is an Associate Professor _ trumpeter, she is busy as a recitalist, 

of Music of the University of Toronto, orchestral player, and chamber musician. 
where she conducts wind ensembles, and Gillian holds degrees and diplomas from 
teaches conducting, trumpet, and music the University of Lethbridge, McGill 
education. An award-winning teacher, Dr. _ University, the University of Calgary, and 
MacKay has an active career as an adjudica- Northwestern University. She has held 
tor, conductor, and clinician throughout previous faculty positions at the University 
Canada and the United States. As a of Windsor and Medicine Hat College. 


Upcoming concert featuring the Wind Ensemble and Symphonic Band 


Friday, February 3, 2006 
Gillian MacKay and Darryl Eaton, conductors. 
Music by David Gillingham, Dana Wilson, Kara Husa and others. 
7:30 pm. MacMillan Theatre. $17, $9 senior/student 
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THE FACULTY OF MUSIC GRATEFULLY 
ACKNOWLEDGES THE GENEROUS 


SUPPORT OF OUR SPONSORS 


Meloche Monnex 


Pillar Sponsor of EXCELLENCE 
The University of Toronto 


Pillar Sponsor of 
REAP TEANS LARGE AND SMALL 
The University of Toronta 





Samantha Keene 
Anna Kolosowski 


Oboe 

Candice Barnes 
Khiran Charlton 
Michael Cordi 
Daniel Grains 


Clarinet 

Carrie Andrews 

Kristen Au 

Khiran Charlton, 
contra alto 

Tanya Gardecky 

Stephanie Geary, E-flat 

Alixandra Haywood 

EmilyNeri 

Geoffrey Pearson 

Julia Stroud, bass 


Bassoon 
Iraj Tamadon-Nejad 
Mattie Walker 


SYMPHONIC BAND 


Saxophone 

Ryan Comerford 
Erin Fauteux 
Danielle Noel 
Chelsea Shanoff 
Jennifer Trueman 
Jamie Wilkie 
Julia Jung 


Horn 

Samantha Aukstakalnis 
Sarah Cringan 

Seana Haley 

Nancy Mann 
Stephanie Perry 


Trumpet 

Stevie-Ray Arsenault 
Ryan Brouwer 

Mary Hye Won Chang 
Nick Cochrane 

Jane Genge 

Sarah Hemeon 
Farishteh Panthaky 
Lauren Roszell 
Marcel Sekine 


Trombone 
David Beaudoin 
Stuart Bremner 
David Dodington 
Joyce McGill 
Sarah Milford 
Jolanta Miller 


Euphonium 
Jessica La 
Jason Locke 
Kathryn Needs 
Stefan Sikorski 


Tuba 
Donald Burns 
Ian Feenstra 


Percussion 
Timothy Borton 
Jonathan Hann 
Tyler Kerr 

Mandy Lau 
Andrew Luck 
William Snodgrass 


Piano/Celesta 
Jane Genge 


Harp 
Marie Asuncion 


Double Bass 
Calvin Marks 





MacMillan Theatre 
Fred Perruzza, Director of Operations 
Ian Albright, Technical Assistant 
Bob Dunkin, Production Assistant 


Visit the Faculty of Music website at + 


WWW.MUSIC.UTORONTO.CA 





2005-2006 Friends of the Faculty of Music 


The Faculty of Music gratefully acknowledges the individuals, foundations 


associations and 


corporations that support our students and programs with donations this fiscal year. These gifts 
enable us to secure our stature as Canada’s leading comprehensive music program brid continu 
to provide us with the confidence to build upon our success for the benefit of the arts and 
education in Canada and abroad. Listed below are donors of $1000 or greater since May 1, 2005. 


William and Haide Aide 

Clive and Barbara Allen 

Kathleen Anderson 

Irene Aziz 

John Beckwith 

Canadian Opera Volunteer 
Committee 

Canadian-German Festival 

Neil and Blanche Carragher 

Margaret J. Catto 

George and Baiba Ciruls 

M. Z. Cohn 

Alice and Kevyn Collins- 
Thompson 

Paul D. Damp 

Gerard Dunnhaupt 

John Langley Easson 

Encyclopedia of Music in 
Canada 

Victor Feldbrill 

Margaret and Jim Fleck 

Fringe Jazz Toronto 

Shelagh Goldschmidt 

Jane N. S. C. Grier 


Andrew and Eva Harmantas 

The Heinrichs Foundation 

Richard and Donna Holbrook 

J. Peter and Héléne Hunt 

The Norman and Margaret 
Jewison Charitable 
Foundation 

Eric V. and David Klein 

Leslie and Jo Lander 

Viola Lobodowsky 

Ivy M. Maynier 

Kathleen McMorrow 

Rose Montpetit 

Harvey Olnick 

Susan E. Middleton and 
Christopher D. Palin 

Mary Ann Parker 

Queensmen of Toronto Male 
Chorus 

Carolyn Roth 

Sandra and Joseph Rotman 

Siemens Canada Limited 

Ken Simard 

Monty and Judy Simmonds 


Teresa Stratas 

John Reginald Stratton 

David Tamblyn 

Joey and Toby Tanenbaum 

Egils Tannis and Ingrid 
Raminsh-Tannis 

The Duke Ellington Society 
Chapter 40 

J. P. Bickell Foundation 

The McGraw-Hill Companies 

The Soundpost 

The Sprott Foundation 

Richard I. Thorman 

Caralyn A. Tomlin 

Members of the Toronto 
Symphony Orchestra 

Karen Unsworth Berger 

John A. and Barbara Vivash 

Phyllis and Bill Waters 

Penny and Robert Willes 

Women’s Art Association of 
Canada 


As of September 14, 2005 


King’s College Circle Heritage Society 


We are pleased to acknowledge the following members of the University of Toronto’s King’s 
College Circle Heritage Society for including the Faculty of Music in their estate planning: 


Lillias C. Allward 
Kathleen Anderson 
Richard J. Bishop 
William R. Bowen 
Liona M. C. Boyd 
Verna J. Culley 
Gerard Dunnhaupt 
Barry W Easton 
Gino Empry 
Kingsley G. Ferguson 
Madeline M. Field 
Anne Geddes 

Jane N. S. C. Grier 
Doreen Hall 

John Hawkins 


Lenore V. Hetherington 
John A. Hethrington 
Charles A. Hunter 
Edwin R. Kammin 
Donald Ketcheson 

Jodi and Michael Kimm 
Angela L. Klauss 

Robert and Carolyn Lake 
Leslie and Jo Lander 
Michael F. Maloney 


Alice Matheson 

James and Charlotte Norcop 
Paul E. Read 

Diane L. Silverman 

Janet Stubbs 

Ann D. B. Sutton 

Nora R. Wilson 


Please contact Marilyn 
Brown at 416-946-3145 if 
you would like to learn more 
about this program. 
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